
1 

 

 
 

IP/EP = in-person / en personne  

O/V = online / virtuel 

H = hybrid / hybride 

 

Day 1: Tuesday, May 31 / Jour 1: Mardi, 31 Mai 

 
1A LECTURE-RECITALS: EXPLORING NEW REPERTOIRE /  

RECITALES COMMENTÉS EXPLORER DE NOUVEAUX RÉPERTOIRES 

 

 
Contemporary Compositions and their Power to Give a “Voice” to Marginalized Peoples 

(O/V)  

Amy Hillis – York University   

 
Abstract/Résumé 

This lecture-recital will examine how educators and performers can facilitate empowering 

experiences using contemporary music so that underrepresented peoples may feel represented, 

welcomed, and “transformed” in a collective deepening of their identity. Case studies and 

examples will be described and demonstrated via live performance excerpts to show how a 

community of listeners can find their voice with a composer who shares their identity or 

experiences. My program dives into the music for solo violin by underrepresented composers. As 

an experienced performer of contemporary repertoire, I have worked with these living composers 

to present informed interpretations of their music, representative of their unique backgrounds and 

personalities. Proposed Program: 1. "Morning Song" & "The Joyful Orangutan" by Vincent Ho 

(BIPOC, Chinese-Canadian) 2. "Darshan" by Reena Esmail (female, BIPOC, Indian-American) 

3. "M&M Reel" by Wesley Hardisty (BIPOC, Indigenous, Métis) 

 

Biography/Biographie  

As a performer and educator, Dr. Hillis challenges artistic norms to build community 

relationships inside and outside the concert hall. She has premiered violin works by Canadian 

composers including who identify as female, BIPOC or racialized and her performance research 

promotes music by underrepresented composers. Dr. Hillis was selected as winner of the 

inaugural "Pan-Canadian Recital Tour" to perform 50 recitals across all thirteen Canadian 

provinces and territories. Her debut album titled Roots demonstrates the connections between 

select Canadian compositions and works from the traditional canon of classical repertoire. Dr. 
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Hillis is currently the Helen Carswell Chair in Community-Engaged Research in the Arts at York 

University in Toronto, Canada. 

 

Trombone, She Wrote: Music by Canadian Women Composers (IP/EP) 

Dale Sorensen – University of Prince Edward Island 

 

Abstract/Résumé 

As part of my doctoral research, I completed a demographic analysis of the composers of the 

existent Canadian solo trombone recital repertoire, which revealed a distinct shortage of music 

written by women composers. Considering this, along with the fact that women composers are 

still generally under-represented in the programming of classical concert music, I have been 

commissioning new works to combine with existing works into a recital program comprised 

exclusively of solo trombone works by Canadian women composers. In previous presentations of 

this program, I have cycled through more than a dozen such works. This recital of music for 

trombone and piano will feature the following three works: 

Elizabeth Raum (b. 1945): Olmütz Concerto – I. Allegro moderato (1994) 

F. Jane Naylor (b. 1941): Be Strong and Strengthened (2015) 

Kelly-Marie Murphy (b. 1964): And the Sun Brought Darkness (2021) **World 

 Premiere performance; commissioned with support from the Canada Council for the Arts 

 

Biography/Biographie  

An enthusiastic promoter of Canadian music, Dale Sorensen has premiered more than 20 solo 

trombone pieces and dozens of chamber works and recorded an all-Canadian album of music for 

trombone. As an orchestral musician, he performs regularly with the PEISO, the Charlottetown 

Festival Orchestra, and Symphony Nova Scotia, and has held orchestral positions and/or 

freelanced throughout southwestern Ontario and beyond. Currently Assistant Professor of Brass 

at UPEI, Dale has taught at universities in five Canadian provinces, and serves as an adjudicator 

and clinician at various music festivals and workshops. He is a proud Yamaha Artist. 

 

 

1B PAPER SESSION: RESEARCH-CREATION /  

RECHERCHE-CRÉATION  

 

Pourquoi et comment analyser objectivement la recherche et la création au sein 

d’un projet de recherce-création? (O/V)  

Sophie Stévance – l’Université Laval-OICRM-ULaval  

Serge Lacasse – l’Université Laval-OICRM-ULaval 

 

Abstract/Résumé 

En contexte universitaire, « faire de la recherche » consiste en une réflexion qui va se développer 

selon un cadre précis, normé, objectivable, généralisable et reproductible (Sapir 1971, Winkin 
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1996, Findeli/Coste 2007). Par conséquent, une démarche de recherche-création (plutôt qu’une 

démarche de recherche seule, ou de création uniquement) suppose, en plus de productions 

artéfactuelles, une recherche théorique nécessitant la création (ou vice-versa), générant ainsi 

deux types de résultats intimement liés (Stévance/Lacasse, 2013, 2015, 2018). Concrètement, 

comment s’articule ce processus dynamique qui justifie tout projet? Tout projet de recherche-

création s’appuie à la fois sur la réflexion (l’expérience passée, correspondant au temps de la 

recherche) et l’action (la volonté présente, correspondant au moment de la création), en vue de 

nouvelles perspectives. Comment le chercheur-créateur appréhende-t-il ses différents temps 

vécus? 

Nous souhaitons ici présenter une étude descriptive et explicative de ce qui est fait et vécu lors 

de la conduite d’un projet de recherche-création en musique par l’observation, l’analyse et 

l’interprétation des verbalisations de la réflexivité portée sur lui au cours de la création de deux 

pièces musicales qui seront chantées par une chercheure-créatrice. Connecter théorie et pratique : 

c’est bien là tout l’enjeu d’un questionnement sur la recherche-création partant de la posture 

individuelle d’une chercheure-créatrice, sans la réduire à un retour sur soi… ni même considérer 

que la création est de la recherche, ou le contraire. 

Biography/Biographie  

Sophie: Titulaire de la Chaire de recherche du Canada en recherche-création, Sophie Stévance 

s’intéresse à la nature fondamentalement interdisciplinaire et collaborative de la recherche-

création dans le cadre de projets réunissant chercheurs et praticiens, tant du milieu universitaire 

que professionnel. Elle est l’auteure d’une dizaine de livres, incluant Research-Creation in Music 

and the Arts: Towards a Collaborative Interdiscipline (Prix de l’IASPM 2018, avec S. Lacasse, 

2018) et a reçu deux prix de l’Académie Charles-Cros (2006, 2010), était finaliste pour le Prix 

Opus 2014 et 2015, et est récipiendaire de nombreuses subventions de recherche. Elle se 

concentre actuellement sur les relations entre musique et sport dans le cadre de son projet Hits 

for HIIT. 

 

Serge: Serge Lacasse est professeur titulaire en musicologie à la Faculté de musique de 

l’Université Laval et directeur du Laboratoire audionumérique de recherche et création (LARC). 

Privilégiant une approche interdisciplinaire, ses recherches portent sur l’étude et la pratique de la 

musique populaire enregistrée, de même que sur la recherche-création en musique. Il a co-rédigé 

avec Sophie Stévance Les enjeux de la recherche-création en musique (PUL, 2013) et Research-

Creation in Music and the Arts (Routledge, 2018), et codirigé les collectifs Pour une éthique 

partagée de la recherche-création en milieu universitaire (avec Stévance, PUL, 2019), The Pop 

Palimpsest (avec Burns, University of Michigan Press, 2018) et Rewriting the Rules of Record 

Production (avec Zagorski-Thomas, Isakoff, Stévance, Routledge, 2020). Il poursuit en outre des 

activités de recherche-création, dont Hits for HIIT (dirigé par Stévance) et Prof. Lacasse. 
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Écrire une chanson avec des jeunes:  Incursion réflexive au sein d’un processus de 

co-création (IP/EP)  

Sarah-Anne Arsenault – Université Laval 

 

Résumé / Abstract  

Comment fait-on pour co-écrire une chanson? Comment les idées sont-elles nouées les unes aux 

autres? Si la création collaborative fait l’objet de nombreuses recherches en éducation comme en 

psychologie, elle est encore peu étudiée d’un point de vue musicologique, encore moins « de 

l’intérieur » (Bennett 2012). Cette communication rend compte des résultats d’un projet de 

recherche-création (Stévance/Lacasse 2018) visant à analyser le processus de co-création d’une 

chanson par l’observation participante active (Adler/Adler 1987). Ancrée dans une posture 

antipositiviste (Piron 2017), l’étudiante-chercheuse défendra que c’est grâce à la prise en compte 

de son propre cheminement dans ce projet qu’elle a pu élaborer ses analyses et ainsi mieux 

comprendre, entre autres, les facteurs favorisant ou entravant la co-création, la nature complexe 

des interactions au sein du groupe, l’ampleur de la collaboration ayant donné lieu à la chanson, 

ainsi que le rapport particulier entre les co-créateurs et créatrices et leur œuvre. 

Biographie / Biography 

Détentrice d’un baccalauréat en écriture musicale et d’une majeure en histoire, culture et société, 

Sarah-Anne Arsenault est étudiante en musicologie à l’Université Laval sous la direction de 

Sophie Stévance. Sa recherche doctorale, financée par une bourse du CRSH, portera sur 

l’absence de certains savoirs musicaux dans les universités canadiennes. Parallèlement à ses 

études, elle dirige une chorale intergénérationnelle, elle compose pour le théâtre et elle enseigne 

la comédie musicale. En 2019, elle a obtenu le Prix de la Fondation SOCAN/MusCan pour la 

recherche sur la musique canadienne (en français) 

 

2A: PERFORMING IN THE PANDEMIC /  

INTERPRÉTER LA PANDÉMIE   

 

 

Making a Musical in the Age of Covid-19 (O/V) 
Annalise Smith – Memorial University of Newfoundland 

 

Abstract / Résumé 

While the Covid-19 pandemic has resulted in massive disruptions to the music industry, online 

video conferencing tools have allowed musicians to collaborate and even perform through 

lockdowns and limits on social gatherings. This paper offers a case study of one such attempt to 

make music online during the pandemic. Daystreamer: A Physically Distanced Musical was 

written during—and about—the Covid-19 pandemic, with most rehearsals and recording taking 

place on Zoom. Outlining the practicalities and challenges of creating an online musical, this 

paper delineates the benefits this communal music-making held for the participants. Drawing on 

recent scholarship about music in the time of Covid-19 and interviews with the cast and crew, 
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this paper argues that the normalcy of the rehearsal process, the collaborative nature of the 

project, and the opportunity to maintain a sense of identity as a musician provided participants a 

valuable means of surviving the pandemic 

 

Biography / Biographie 

Annalise Smith currently teaches courses in music history at Memorial University of 

Newfoundland and Labrador. She has previously taught at Ithaca College and Cornell 

University, where she completed her doctoral studies with generous support from the Social 

Sciences and Research Council of Canada. Drawing from her experiences as a performer, 

Annalise’s research focuses on issues of genre, beauty, violence, and social meaning in opera 

and musical theatre. Outside of her academic life, Annalise serves as manager for Kittiwake 

Dance Theatre, Newfoundland’s only professional ballet company. She currently plays the role 

of Alexandra in Daystreamer: A Physically Distanced Musical 

 

 
Orchestral Music in a (Post)Pandemic World: Opportunities and Challenges of a 

Hybrid Model (O/V) 
Cintia Cristia – Ryerson University and  

Geneviève Cimon – National Arts Centre 

 

Abstract / Résumé 

In an effort to mitigate the impact of the COVID-19 pandemic on orchestras and their audiences, 

a SSHRC-funded partnership project between Ryerson University and the National Arts Centre 

Orchestra looked at audiovisual aspects of music remote sharing during social restrictions and 

reflected creatively on possible innovations to enhance remote music engagement. Visual Music 

concluded that while the move from stage to screen can be approached like media adaptation 

(Hutcheon 2006), the remediation (Bolter and Grusin 1998) of orchestral music has the potential 

to generate a more immersive experience and bridge the gap between the concert-goer generation 

and younger audiences. 

 

Biography / Biographie 

Cintia Cristiá is a musicologist and curator whose work explores the aesthetic and cultural 

values underpinning the relationship between music, art, and media in the long twentieth century. 

She is the author of a book on Argentinean painter, sculptor, and visual musician Alejandro Xul 

Solar, and the editor of a critical volume on media aesthetics. Her current projects look into 

popular music and gender, and on innovation to enhance orchestral music audience remote 

engagement, a SSHRC-funded research-creation partnership project between Ryerson University 

and the National Arts Centre Orchestra. She holds a PhD in Musicology and History of Music 

from Sorbonne University. 

 

Geneviève Cimon is the Senior Director of Learning and Engagement at the National Arts 

Centre, where she leads and oversees forty unique programs in young artist training, teacher 

enrichment, youth and family programming, adult learning, community engagement, and music 

education advocacy. She has developed a community-based music and engagement program in 
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Nunavut that pairs Indigenous artists with orchestral musicians in Manitoba, Alberta and 

Saskatchewan and free innovative teaching resources that have been downloaded over a million 

times. She led the organization of over 250 education and community engagement events as the 

NAC Orchestra toured the country to celebrate Canada’s sesquicentennial. 

 

 
2B: 18TH-CENTURY AESTHETICS /  

ÉSTHÉTIQUE DU XVIIIE SIÈCLE 

 
 

Johann Jakob Engel and Musical Representation: Beyond Musical Mimesis (O/V) 
Morteza Abendinifard – Douglas College 

 

Abstract / Résumé 

This presentation examines Johann Jakob Engel’s account of musical representation to explore 

the possibility of a connection between his theory and the later musical thought. Writing in the 

18th century and before the heyday of program music in the 19th century, Engel’s account can 

be paradoxically read as a theory of both representational music and abstract music. Engel 

introduced three ways to ‘paint’ in music: (1) imitating the audible sense data of an object to 

provoke the representation of the whole object in the imagination (e.g., such as storm); (2) 

representing the general properties that an object shares with audible tones (e.g., the musical 

representation of slowness or quickness); and (3) depicting the object’s impression on the mind. I 

will argue that Engel’s third way, although based on an objective understanding of the 

relationship between music and the non-musical, had the potentials to go beyond musical 

mimesis and offer a more subjective conception of music that became prevailing in the early 

19th century 

 

Biography / Biographie 

Morteza Abedinifard defended his PhD in Musicology at the U of A in March 2021. In his PhD 

dissertation, he explored the emergence of a subjectified relationship between music and world 

in European musical thought in the decades leading up to and following 1800. He holds a BA in 

English, an MA in Philosophy of Art (both in Iran), and an MA in Philosophy (University of 

Alberta). His interests include European music history, musical subjectivity, conceptual history 

of music, and Persian classical music. He is currently a music history instructor at Douglas 

College in New Westminster, BC. 
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Sonic Surfaces: Musical Character and Stylistic Materialism in the Eighteenth 

Century (IP/EP) 
Virginia Georgallas – University of California, Berkeley 

 

Abstract / Résumé 

The concept of style in the eighteenth century was intimately bound up with musical “character”: 

the material surfaces and visible bodies that made knowledge legible. In this paper, I examine C. 

P. E. Bach’s charackterisirte Stücke—musical portraits of his colleagues and acquaintances in 

Berlin—composed for solo keyboard between 1754 and 1757. Usually treated by music scholars 

as straightforwardly mimetic or affective, these “characterized pieces” reflect a convergence of 

expressive musical surface, thematic gesture, and performing and represented bodies. I ask how 

ostensibly transparent and familiar conceptions of musical style associated with this and other 

repertoires might be reconceptualized as forms of embodied cultural praxis—as modes of being 

in given spaces. I argue that the complex nexus of instruments, bodies, and techniques evident in 

the work of Bach and his contemporaries constitutes a foundational eighteenth-century stylistic 

materialism. 

 

Biography / Biographie 

Virginia Georgallas is a PhD candidate in Musicology at the University of California, Berkeley. 

She has an MA in Musicology and a BMus in Piano Performance from the University of 

Toronto. Her dissertation reimagines the concept of style by demonstrating its roots in 

eighteenth-century music and materialism. Virginia is currently a Dissertation Fellow at the 

Townsend Center for the Humanities, and her research is supported by a Doctoral Fellowship 

from the Social Sciences and Humanities Research Council of Canada. 

 

 

 

3A: INDIGENOUS MUSICS /  

MUSIQUES AUTOCHTONES 

 

 

The Inuit Voice in Moravian Music (O/V) 
Tom Gordon – Memorial University 

 

Abstract / Résumé 

In 1771 Moravian missionaries began to introduce their rich sacred music practice to the Inuit of 

Labrador. Just over a century after the missionaries’ arrival, the stewardship of these traditions 

had become the exclusive domain of Inuit organists, choir- and bandmasters. That stewardship 

was never a passive maintenance of a tradition. Rather Inuit musicians imbued this once-alien 

music with their own voice. They transformed an imported music practice to reflect their own 

collective spiritual and aesthetic values, often overlaying this European music with defining 

characteristics drawn from Inuit pre-contact expressive culture. This paper hypothesizes the 

elements that define the Inuit voice in Moravian music. Five consistent characteristics emerge: • 

a pure and powerful vocal timbre, • a reduction of the musical object to its essence, • an 
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attraction to harmonic resonance, • the creation of a kind of temporal stasis, and • the 

foregrounding of narrative qualities in music. 

 

Biography / Biographie 

Music historian, pianist, and arts administrator, Tom Gordon has worked closely with musicians 

and community leaders across Nunatsiavut for two decades on projects designed to sustain and 

promote Labrador Inuit culture. Now a professor emeritus, Gordon has been director of 

Memorial University’s School of Music, chair of the Newfoundland & Labrador Arts Council, 

and most proudly, second relief organist at the Nain Moravian Church. 

 

 

Analyser le katajjaq aujourd’hui: Une démarche de recherche-création pour 

participer à les décolonisation des savoirs (IP/EP) 
Pierrick Lefranc – Université Laval 

 

Résumé / Abstract  

Alors que les savoirs en appellent à être décolonisé, les ethnomusicologues occidentaux doivent 

reconsidérer l’approche de leurs objets. Il leur a souvent été reproché de figer des pratiques, 

retirant par la même aux autochtones la possibilité de produire le savoir les concernant. Le cas du 

katajjaq permet d’initier un renversement. Situé entre le « cri et le chant », il vient bousculer 

notre idée du musical, s’imposant comme activité ludique basée sur l’imitation. Plutôt que 

d’adopter une position surplombante cherchant à le définir définitivement, il nous invite à porter 

attention à ce que la culture inuite nous « fait-faire » à travers lui. La Recherche-Création est 

alors la méthode permettant de tirer de lui ses forces propres, celles capables de résister et 

transformer. En observant des musiciens employer le katajjaq dans le contexte d’usage 

particulier de la création musicale, il devient un territoire à explorer plutôt qu’un matériau à 

exploiter 

 

Biographie / Biography 

En premier lieu directeur artistique d’une compagnie faisant se rencontrer des univers singuliers, 

Pierrick Lefranc a été formé en anthropologie de la musique à l’EHESS par Denis Laborde et 

Emmanuelle Olivier ainsi qu’en collaborant aux activités de l’Institut de Recherches sur les 

Mondes de Musiques. Il a été accompagné par Antoine Hennion (CSI) dans la formalisation de 

son projet de thèse en Recherche-Création et est aujourd’hui Artiste-Chercheur à Athénor, 

Centre National de Création Musicale de Saint-Nazaire (France) et doctorant en Science de l’art, 

Ethnomusicologie et Recherche-Création à l’OIRCM-ULaval (Dir. Sophie Stévance) et au 

Centre Norbert Elias (Dir. Jean Paul Fourmentraux). 
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3B: COMPOSITIONAL ORIGINS /  

ORIGINES DE COMPOSITION 

 

 
Analytical Approaches to Mixed Music: Norma Beecroft’s Collage ’76 (O/V) 
Jade Roth – McGill University 

 

Abstract / Résumé 

Despite her critical role as an advocate and promoter of Canadian contemporary music, the 

works of Norma Beecroft (1934–) have, ironically, been neglected in both performance venues 

and music-theoretical scholarship. A pioneer in Canadian electroacoustic music, Beecroft 

developed her signature style in the 1960s in the genre musique mixte. Despite the rich 

relationships that arise between electroacoustic sound and live acoustic instruments, musique 

mixte is a genre that remains understudied. This paper addresses the practical and philosophical 

challenges of musique mixte using examples from my analysis of Beecroft’s Collage ‘76 for tape 

and live ensemble. In the analysis, I examine the ways in which the live instruments interact with 

the sounds on tape, compare Beecroft’s use of indeterminate and improvisatory sections, and 

showcase some of the fascinating timbral phenomena. 

 

Biography / Biographie 

Jade Roth is a PhD candidate in Music Theory at McGill University and a member of the Music 

Perception and Cognition Lab. As a music theorist, Jade is fascinated by music’s unique ability 

to shape our emotions, actions, and perception of time. In her Master’s research, she combined 

aural and score-based analysis to better understand the audible features that draw us toward 

music in the first place. Her current research expands on this analytical model by examining the 

interactions between timbre and form through the study of orchestration techniques. Her doctoral 

research is co-supervised by Robert Hasegawa and Stephen McAdams. 

 

 
The Four Seasons of The Four Sections: A Glimpse into the Compositional Journey 

of Steve Reich’s 1987 Orchestral Work (O/V) 
Twila Baker – Independent Scholar 

 

Abstract / Résumé 

The Four Sections (1987) cemented Steve Reich’s as a ‘serious’ orchestral composer and was 

also the work that ushered in a new hybrid analogue-digital working method that he still 

maintains. Yet, The Four Sections surprisingly remains one of Reich’s most neglected works—

with little to no scholarship focusing on it. In the summer of 1986 Reich acquired a Macintosh 

Plus, the software Professional Composer and began to shift from paper-based sketchbooks to 

floppy disks and music notation files. One such floppy disk documenting his efforts on The Four 

Sections remains extant in the Steve Reich Collection at the Paul Sacher Stiftung in Basel, 

Switzerland. This paper explores these notation files in conjunction with some of the surviving 

hardcopy materials, agenda entries and a variety of theories on the conception of knowledge1 to 
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offer a nascent glimpse into the transitional journey Reich took through the four seasons of 

1986–7. 

 

Biography / Biographie 

Twila Bakker holds a doctorate in musicology from Bangor University, Wales, which focused on 

Steve Reich’s Counterpoint pieces. In 2018 she was awarded a fellowship from the Paul Sacher 

Stiftung in Basel, Switzerland to further her current digital humanities-based research which 

addresses digital sketch studies in music utilizing Reich’s compositional output as a case study. 

Bakker is a committee member of the Society for Minimalist Music and holds degrees in music 

from the University of Victoria, as well as history and music from the University of Alberta, 

Canada. She is currently completing an education degree at the same institution. 

 

 

Barbara Pentland’s Composition News (1970) in a Current Context (O/V) 
Rea Beaumont – University of Toronto 

 

Abstract / Résumé 

 

Written by Barbara Pentland (1912-2000), one of Canada’s most important composers, News 

(1970) incorporates references to political and historical events that were current at the time the 

piece was written, including the Civil Rights movement and the Vietnam War. Scored for voice, 

instrumental ensemble and tape, News is arguably one of Pentland’s most overtly political 

works. She interjects music quotations and formulates lyrics from fragments of international 

news reports and from political activists to create layers of commentary. This paper re-examines 

Pentland’s News from a current perspective in the context of equality and diversity, “fake news,” 

and new compositional directions, half a century after the work’s creation. 

 

Biography / Biographie 

  

Dr. Rea Beaumont is the recipient of the 2021 SOCAN Foundation / MusCan Award of 

Excellence for the Advancement of Research in Canadian Music. An internationally recognized 

concert pianist and composer, Beaumont has premiered many works in collaboration with 

leading composers, including R. Murray Schafer, and her own works continue to be broadcast 

around the world. Beaumont is known for her powerful performances and albums that highlight 

important global issues, including climate change. She is a leading authority on Canadian music, 

which she shares through a wide range of publications, and is an Adjunct Professor at the 

University of Toronto 

 

 

 

 

 

 

 

 

3C: PIANO PEDAGOGIES /  
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PÉDAGOGIES DU PIANO                               
 

 

L’école pianistique de Montréal (1900-1950) : Du « Happy Entertainment » jusqu’à 

l’« art du jeu du piano ». (O/V)  
Nataliia Avramova – Université de Montréal  

 

Résumé / Abstract 

Cette communication examine le processus de professionnalisation de l’interprétation pianistique 

à Montréal en 1900-1950, un phénomène emblématique de l’internationalisation du domaine 

artistique durant cette période. Cette transformation est tributaire des efforts de professionnels, 

comme Arthur Letondal, Alfred Laliberté, Léo-Pol Morin, Yvonne Hubert, Auguste Descarries, 

Germaine Malépart, et du développement d’institutions et de services, comme l’École de 

musique Vincent d’Indy, le Conservatoire de Montréal, le Prix d’Europe, la radio et la télévision. 

Peu de travaux abordent ce phénomène historique systématiquement. Je l’approfondirai à partir 

d’une synthèse d’informations consacrées à la vie musicale québécoise (Nicholson, Lefebvre, 

Caron) et des résultats du dépouillement de sources imprimées et de fonds d’archives (École 

Vincent d’Indy, Descarries, Laliberté, etc.). L’établissement d’une école de piano traverse trois 

étapes: l’amateurisme; la formation de maîtres à l’étranger; le développement d’une tradition 

pédagogique qui permet la formation de pianistes professionnels (André Laplante, Louis Lortie, 

Marc-André Hamelin et al. 

 

Biographie / Biography  

Nataliia Avramova (Osypchuk) est étudiante au doctorat en musicologie à l’Université de 

Montréal. Auparavant, elle a poursuivi jusqu’en 2011 des études de musicologie et 

d’interprétation du piano en Ukraine. Alors, elle s’intéressait à la musique américaine et elle a 

rédigé une thèse sur l’intersection des traditions du passé et de la modernité dans le style de 

Samuel Barber. Ses recherches actuelles portent sur les échanges culturels entre les musiciens 

québécois (Alfred Laliberté, Auguste Descarries, Rodolphe Mathieu) et les compositeurs russes 

exilés en Europe occidentale au début du XXe siècle (Alexandre Scriabine, Nicolas Medtner, 

Alexandre Glazounov et al.). 

 

 

The Piano Pedagogy of Marie Jaëll (1846-1925): a holistic and interdisciplinary 

approach (O/V)  
Carmen Letourneau – University of Lethbridge 

 

Abstract / Résumé 

Addressing the lack of critical discourse between fields of study within music that developed 

after 1900, musicologist Lia Laor has called for “fruitful interdisciplinary collaboration based on 

a more inclusive approach to music research.”1 In this paper, I discuss how the work of Marie 

Jaëll (1846-1925), a virtuoso pianist, composer, and pedagogue writing at the close of the 

nineteenth century, provides a model for a holistic and practical approach to piano pedagogy 

almost a century after her death. In her search to understand and explain the underlying 

principles of piano playing, Jaëll diverged from traditional nineteenth-century pedagogy, 
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bringing scientific reasoning and experimentation into the realm of art. Her interdisciplinary 

approach deserves more attention, inspiring musicians to reduce the barriers between fields of 

study and increase critical dialogue and collaboration between performers, researchers, and 

teachers. 

 

Biography /Biographie  

Carmen Letourneau is completing a Master of Music, in solo and collaborative piano 

performance at the University of Lethbridge (February, 2022.) A mother of five, Carmen enjoys 

gardening, paddle boarding, hiking, and reading. Her interest in health has found special focus in 

the area of Musicians’ Wellness — especially the physical and mental habits that contribute to 

musicians’ health. She is a certified yoga and ELDOA instructor. Shortly before beginning her 

graduate work, she began studying the Taubman approach to piano playing in a desire to 

understand the role of technique in injury prevention and to reduce pain and tension in her own 

playing. 

 

 

 

SPECIAL SESSION /  

SÉANCE SPÉCIALE 

 

 

The Resonance Project Part One: Envoicing Marginalized Genders and Sexualities 

(O/V)  
Ellen Waterman – Carleton University 

Gale Franklin – Carleton University 

Meg LaRose – Carleton University 

 

Abstract / Résumé 

Resonance is a multi-part research-creation project that asks professional and community 

musicians to collaborate across difference in response to social themes raised by group art 

exhibitions. The project operates at a dual register as both a research-creation project on themes 

of diversity, access, and equity, and as a case study to test, develop and extend our 

understandings of research-creation methodologies in music. The Community Engaged 

Research-Creation (CE-RC) model aims to extend existing conceptions of research-creation in 

music by emphasizing consultation, collaborative co-creation, and reflections on social impact as 

key methods, engendering research questions that emerge directly out of the dynamics of 

collaboration. Resonance One explored the work of Dada artist and poet Baroness Elsa von 

Freytag-Loringhoven. In this session the project lead and two graduate student researchers 

examine different aspects of “envoicing” related to 1) improvising across difference; 2) the 

ethics of collaboration in research-creation; 3) and exploring transvocality. (149) 

 

Biography / Biographie 

Ellen Waterman (she/her) is Professor and Helmut Kallmann Chair for Music in Canada at 

Carleton University. She is a music scholar and a flutist specializing in creative improvisation. 

With Gillian Siddall, she is co-editor of Negotiated Moments: Improvisation, Sound, and 
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Subjectivity (Duke). Ellen recently established a research centre, Music, Sound, and Society in 

Canada, dedicated to exploring the complex and diverse roles that music and sonic arts play in 

shaping Canadian society. Currently, she is the primary investigator for two collaborative 

research-creation projects on themes of accessibility and equity funded by the SSHRC and the 

Canada Council for the Arts. 

 

Gale Franklin (she/her) is a PhD student in the School of Indigenous and Canadian Studies at 

Carleton University. Gale completed her Master’s in Ethnomusicology at Memorial University 

of Newfoundland, and her Bachelor of Music Honours at Carleton University. Gale is a settler 

singer-songwriter currently residing on the unceded territory of the Algonquin Anishinaabe 

Nation. Building on her MA research that examined the listening experiences of Syrian 

newcomers in Edmonton AB, her current research seeks to explore notions of whiteness, 

multiculturalism, settler colonialism, and solidarity through modes of collaborative listening, 

musicking, and story-sharing. 

 

Meg LaRose (they/them) is a transgender, non-binary vocalist with sixteen years of training 

across various genres. They received their Bachelor of Music in Jazz and Contemporary Music 

in Vocal Performance from MacEwan University in Edmonton, Alberta. Currently, they attend 

the Master of Arts: Music and Culture at Carleton University and are the Vice President of the 

Music and Culture Graduate Students’ Society (MCGSS). Their master’s thesis focuses on the 

transitioning AFAB voice as a site for gender exploration and experimentation and involves 

elements of research-creation that draw on their experience in documentary video with Cine-

Ethnomusicologist Michael B. MacDonald. 

 

 

 

Day 2: Wednesday, June 1 / Jour 2: Mercredi, 1 Juin 

 

4A: THE POLITICS OF ONLINE /  

LA POLITIQUE DE L’ESPACE VIRTUEL  

 

 

Ordinary Politics: Musicking Political Worldview(s) in Online Spaces (H) 
Kip Pegley – Queen’s University 

Rebecca Draisey-Collishaw – Independent 

 

Abstract / Résumé 

Ordinary politics: Musicking political worldview(s) in online spaces Drawing on theorization of 

social media spaces as ‘controlless’, we examine how making, consuming, and sharing music in 

on- and offline spaces enables ordinary people to participate in a project of rhetorical world 

making that is inherently political and multivocal. Our discussion focuses on a case study of a 

viral meme song that circulated during the first wave of the COVID-19 pandemic in Canada. Part 

parody and part public service announcement, songwriter Brock Tyler (aka anonymotif) remixed 

Prime Minister Justin Trudeau’s now infamous verbal gaff—he advised that people avoid 

‘speaking moistly’—into a catchy autotuned music video that circulated widely on YouTube, 



14 

 

Twitter, Tiktok, and other social media platforms. It also garnered attention from traditional 

media. We explore new norms of ‘prosumerism’ as a means of coming to terms with how acts of 

sharing and remixing in virtual spaces reveal online networks of influence with offline political 

consequences. 

 

Biography / Biographie 

Rebecca Draisey-Collishaw is an associate archivist at the National Science and Media 

Museum (UK). She holds a PhD in ethnomusicology (Memorial University, 2017) and 

completed a SSHRC Post-doctoral Fellowship at Queen’s University (2020-21). Her research 

explores the Canadian Broadcasting Corporation’s historical production role in Canada’s musical 

life and, more recently, music’s political affect in the digital age. Her research appears in 

MUSICultures (2012), Ethnomusicology Forum (2018), Contemporary Musical Expressions in 

Canada (MQUP 2019), and Music & Politics (2021). Rebecca coedited the Yearbook for 

Traditional Music (2018) and curated the Irish Traditional Music Archive’s digital exhibition, A 

Grand Time (itma.ie/newfoundland). 

 

Kip Pegley is a professor in the Dan School of Drama and Music, Queen’s University. His work 

on sound and trauma has appeared in the Journal of Military, Veteran and Family Health (2015), 

Singing Death: Reflections on Music and Mortality (Routledge, 2017), Music and War in the 

United States (Routledge, 2019), and MUSICultures (2019). 

 

 

Les concerts virtuels de la pandémie au regard de la démocratisation (IP/EP) 
Ariane Couture – Université de Sherbrooke  

 

Résumé / Abstract 

La pandémie à la COVID-19, qui a mené au confinement massif et aux mesures de distanciation 

physique pour protéger la santé publique, a poussé le milieu musical à accélérer l’utilisation des 

technologies de diffusion en ligne. Ces moyens supportent l’organisation d’événements 

musicaux diversifiés, incluant la vidéo et le chat. Au Québec, appuyées par la Politique culturelle 

et le Plan culturel numérique, les technologies sont généralement vues comme des moyens de 

favoriser la démocratie et d’assurer un plus grand déploiement de la culture dans l’espace public. 

Cependant leur utilisation comporte plusieurs enjeux, dont l’(in)égalité d’accès et la 

rémunération des artistes. Avec la facilité de diffusion vient la question de la démocratisation 

culturelle prise au double sens d’« élargissement des publics » mais aussi de « rapport social » 

(Fleury 2007). À travers quelques exemples de concerts virtuels, cette conférence discutera de la 

nécessité de faire évoluer la démocratisation culturelle dans un environnement changeant. 

 

Biography / Biographie 

Pianiste de formation, Ariane Couture est professeure de musicologie à l’Université de 

Sherbrooke. Engagée dans les milieux scientifique et professionnel, elle est rédactrice en chef 

francophone d’Intersections : Revue canadienne de musique et siège sur plusieurs comités 

impliqués en culture et en numérique. Elle est l’auteure de La création musicale à Montréal de 

1966 à 2006 vue par ses institutions (PUL). 
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Trained as a pianist, Ariane Couture is Professor of Musicology at Université de Sherbrooke. A 

socially engaged academic, she is Francophone Editor for Intersections: Canadian Journal of 

Music and a board member of many organizations involved in culture and digital endeavours. 

She is also the author of La création musicale à Montréal de 1966 à 2006 vue par ses institutions 

(PUL). 

 

 

 

4B: SONATA FORMS /  

FORMES SONATE 

 

 

Beethoven’s New Path? Modulation in Expanded Main Themes in his Piano Sonata, 

Opus 31 no. 1, and Violin Sonata, Opus 47 (O/V) 
James Mackay – Loyola University New Orleans 

 

Abstract / Résumé 

According to an oft-cited anecdote by Carl Czerny, after Beethoven completed his Opus 28, the 

beloved Pastoral Sonata, in 1801, he told his friend Wenzel Krumpholz, “I am only a little 

satisfied with my previous works. From today on I will take a new path.” This “new path,” 

Czerny asserted, manifested itself the following year with Beethoven’s three piano sonatas, Opus 

31. Regarding these works’ novelties, William Kinderman adds: “Beethoven’s innovative 

tendencies surface more clearly in the three piano sonatas of op. 31…notable landmarks along 

Beethoven’s so-called new path, boldly exploring artistic territory that he soon consolidated in 

the Eroica Symphony. One way in which these works demonstrate Beethoven’s different 

approach to sonata form is the preponderance of secondary keys that he explores within the main 

theme, most noticeably in Opus 31, no. 1, first movement (he emphasizes the subtonic, 

dominant, and subdominant regions). I will demonstrate how this exploration played out in other 

main themes composed around the same time, especially his Kreutzer Sonata, Opus 47, first 

movement. I argue that these themes display an expanded sentence design, in which parallel 

statements of modulating material (basic idea/basic idea repeated) lead to a continuation phrase 

that serves as retransition. The broader harmonic scope of such main themes greatly influenced 

the Romantic Generation of composers, as evidenced by similar modulating or tonicizing 

sentence-like main themes from Schubert (D. 894) and Brahms (Opus 1) 

 

Biography / Biographie 

Dr. James S. MacKay is an associate professor of music theory and composition at Loyola 

University New Orleans. His research interests focus on formal and performance practice issues 

in the keyboard music of Haydn and Beethoven, form and counterpoint in Haydn’s string 

quartets, form and counterpoint in William Byrd’s vocal music, and the use of treatise evidence 

to illuminate 16th and 18th century compositional practice. His article on Beethoven’s sonata-

form second half repeats appeared in the April 2021 issue of Music Theory and Analysis (MTA) 

International Journal of the Dutch-Flemish Society for Music Theory. 
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The EEC Complex in Sonata Forms (IP/EP) 
Matthew Poon – University of Toronto 

 

Abstract / Résumé 

Although Hepokoski and Darcy’s “essential” closure describes the most crucial element in a 

sonata form’s trajectory, there has been little critical discussion on what one looks like. My 

“EEC complex” posits such a definition using a four-step model similar to Hepokoski and 

Darcy’s own medial caesura. In an EEC complex, the first step is destabilization by means of a 

re-opened continuation, the second step is building momentum, the third is an “expanded 

cadential progression,” and the final is the PAC arrival itself. Although the EEC complex is not a 

catch-all category, I present it as a way to better discuss this critical juncture in sonata forms. It 

can illuminate expansions or ambiguities, and explain situations where we might distinguish 

between a new secondary theme, a form-functional closing section, or even a closing theme that 

straddles the two. 

 

Biography / Biographie 

Matthew Poon is a PhD candidate at the University of Toronto, where he researches Robert 

Schumann’s orchestral works using William Caplin’s theory of formal functions. He has 

presented papers at MusCan, the Music Theory Society of the Mid-Atlantic, and SMT, and has 

published articles in Music Theory Online and Frontiers of Psychology. Beyond music theory, 

Matthew is works as a conductor and piano teacher. He is currently music director of the Strings 

Attached Orchestra in North York, has taught conducting at Tyndale University, and maintains a 

private studio in Richmond Hill. 

 

 

 

5A: POLITICS & PATRIOTISMS /  

POLITIQUE ET PATRIOTISME 

 

 

Les Scènes alsaciennes de Jules Massenet: Un vecteur du discours revanchard dans 

la presse française (IP/EP)  
Kamille Gagné – Université de Montréal 

 

Résumé / Abstract 

À la suite de sa défaite de la guerre franco-prussienne, la France doit céder l’Alsace. Cette perte 

devient synonyme du sentiment d’humiliation, enflammant les discours des revanchards et 

l’appel au nationalisme français. C’est dans ce contexte que sont créées les Scènes alsaciennes de 

Jules Massenet en 1882. Mon objectif est alors de rendre compte de la manière dont les réactions 

de la presse française entourant cette œuvre participent à l’utilisation de l’Alsace comme d’un 

outil politique du discours sur l’identité collective et la mémoire sociale françaises. Cette 

recherche a pour objectif la réunion de l’anthropologie et de la musicologie par l’étude des 

Scènes alsaciennes de Massenet basée sur la constitution d’un dossier de presse. Cela me 

permettra de saisir la place construite, entretenue et propagée du territoire abandonné qui 
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demande à être secouru qu’occupe l’Alsace de sa perte en 1871 à sa reconquête en 1918 dans la 

mémoire sociale française. 

 

Biographie / Biography 

Kamille Gagné est titulaire d’une majeure en musiques, histoire et sociétés et d’une mineure en 

anthropologie de l’Université de Montréal. Elle a entamé à l’automne 2021 sa maîtrise en 

musicologie sous la direction de Marie-Hélène Benoit-Otis et de Kevin Tuite où elle aborde les 

dimensions sociales, culturelles et politiques des chants de tradition orale de l’Alsace sous un 

angle musicologique et anthropologique. Ses projets bénéficient notamment du soutien financier 

de la Chaire de recherche du Canada en musique et politique et d’une Bourse d’études 

supérieures du Canada (BESC-M) du Conseil de recherches en sciences humaines du Canada 

pour 2021-2022 

 

 

Politics and Pastoral Fantasies in the Modern Alphorn Community (IP/EP)  
Maureen Kelly – University of Ottawa 

 

Abstract / Résumé 

The alphorn’s position as a Swiss nationalist symbol is derived from an invented past, and the 

emergence of stark differences in political thought brings the alphorn new challenges in 

maintaining its status as an invented symbol of the country’s identity. Political debates between 

Swiss cantons and language groups highlight the deep divides that run through both social life 

and music-making. These ideological differences are mirrored in the North American 

community: within the United States and Canada, players must choose between refusing to 

perform with members of a different political persuasion and allowing the community to 

integrate regardless of political affiliation. Both Swiss and North American alphorn players 

encounter political and ideological differences that impact community building, performance 

practices, and access to events and competitions. Intrinsically linked with evolving ideas 

surrounding performance practice and new music for the instrument, these extramusical issues 

could have broader implications for the transnational community 

 

Biography/Biographie  

Maureen Kelly is a doctoral student in the Interdisciplinary Research in Music program at the 

University of Ottawa. Her research currently focuses on the North American alphorn community 

and the transnational ties to their Swiss colleagues, intergenerational transmission of musical 

knowledge, and amateur music-making. She received her masters degree in music from Hunter 

College of the City University of New York and a bachelors degree in horn performance from 

Loyola University New Orleans. 
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5B: 20TH-CENTURY MUSIC /  

MUSIQUE DU XXE SIÈCLE 

 
 

Crossing Over: Musical Ideograms in Luigi Dallapiccola’s Cinque Canti (O/V) 
Joe Argentino – Memorial University of Newfoundland 

 

Abstract / Résumé 

Crossing Over: Musical Ideograms in Luigi Dallapiccola’s Cinque Canti Luigi Dallapiccola’s 

Cinque Canti is a five-movement work based on a setting of Italian translations of ancient Greek 

texts. The core of Cinque Canti—which contains a text setting of Licimnios’s Acheronte 

contains a fivefold appearance of the cross drawn out with notes. Although scholarly studies of 

this composition include a wide range of topics such as octatonicism (Alegant 2010) or text and 

symmetry (Bassart 1960; Fearn 2003; Wildberger 1959), all studies of this work reference the 

cross ideograms within the central movement. Unfortunately, the references to these alluring 

ideograms are generally where the analyses conclude, even though the third movement contains 

some of Dallapiccola’s richest serial transformations, musical expression, and text 

interconnectedness. In particular, Dallapiccola’s manipulation of ic1 dyads—also used to 

foreshadow rows or regions—from internal to external order positions (or vice versa) musically 

represent the movement between the mortal and underworld of Acheronte. 

 

Biography / Biographie 

Joe Argentino is Associate Professor of Music Theory at Memorial University of Newfoundland, 

specializing in post-tonal and serial music. His current research interests include the connection 

between form and text in Arnold Schoenberg’s religious works and music and symbol in the 

works of Luigi Dallapiccola. Dr. Argentino is a sought-after speaker and has been invited to give 

numerous guest talks, lectures, and keynote addresses across Canada. He has presented papers at 

regional, national, and international conferences, and his research has been published in leading 

music theory journals and textbooks. 

 

 

Stravinsky’s “Proto” Jazz Cocktails (1918-1924) (O/V) 
François de Medicis – Université de Montréal 

 

Abstract / Résumé 

In 1962, Igor Stravinsky retrospectively claimed the influence of jazz music on L’Histoire du 

soldat (1918). Today, we recognize a number of discrepancies amongst various contemporary 

accounts, as well as chronological issues that challenge this assertion. These inconsistencies have 

done little to discourage researchers from drawing comparisons with American repertoire for 

three of the composer’s ragtimes: L’Histoire, Ragtime for eleven instruments, and Piano-Rag-

Music. These studies focus mainly on rhythm and instrumentation, largely neglecting the musical 

elements of pitch mode and chords that likely derived from the blues. In fairness, one must 

acknowledge the lesser extent to which blues-style harmonies were integrated in American 

ragtime prior to 1920. This paper opens up a fresh perspective on jazz and Stravinsky by 
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widening our scope to include both rhythmic and harmonic jazz inflections in movements other 

than the ragtime from L’Histoire, as well as other works. 

 

Biographie / Biography 

Professeur à l’Université de Montréal, François de Médicis est l’auteur d’une monographie, La 

Maturation artistique de Debussy dans son contexte historique (Brepols 2020) et avec Fabien 

Guilloux, il a publié une édition critique des Sonates pour violon et piano de Saint-Saëns 

(Bärenreiter 2021). Il a codirigé deux collectifs, Debussy’s Resonance (2018) et Musique et 

modernité en France (2006), et en prépare un troisième, Stravinsky and France. Ses articles ont 

paru dans les pages d’Acta Musicologica, Music & Letters, Saggiatore musicale, SMT-Online, 

l’Enciclopedia della musica (Einaudi), et dans des collectifs publiés par Actes Sud, Dohr, la 

Sorbonne, University of Rochester Press, Vrin, Symétrie, etc. 

 

 

Pitch Organization in the “Danse Infernale”: New Considerations in the Debate 

between Octatonicism and Scalar Pluralism in Stravinsky’s Firebird (O/V) 
Noémie Giasson – Université de Montréal 

 

Abstract / Résumé 

In liner notes, Igor Stravinsky revealed the structural principle of Firebird. In this paper, I draw 

on Stravinsky’s disclosure in order to offer an analysis that facilitates our understanding of 

“Danse Infernale” beyond current, polarized views. On one hand, Tymoczko (2002) considered a 

wide variety of scales that were later criticized for a lack of unifying principle. On the other 

hand, Taruskin (2011) and van den Toorn and McGinness (2012) showcased the octatonic scale 

as a background structure. However, these three authors failed to account for all of the pitches, 

which led to their “Procrustean bed” reputation. Accordingly, I introduce an original analysis of 

the “Danse Infernale” that accounts for the diversity of foreground scalar constructions while 

relying on a background structure that produces minimal distortions and is based on a pre-

compositional tool identified by Stravinsky. This methodology opens up a new field of 

exploration for the composer’s subsequent works. 

 

Biographie / Biography 

Noémie Giasson est présentement à la maîtrise en interprétation du piano classique à l’Université 

de Montréal sous la tutelle de Jimmy Brière. Elle effectue parallèlement des études 

musicologiques dirigées par François de Médicis grâce à une bourse de maîtrise Joseph Armand 

Bombardier octroyée par le Conseil de recherche des sciences humaines du Canada (CRSH). 
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5C: FEMINIST PERSPECTIVES /  

PERSPECTIVES FÉMINSTES  

 
 

Walking Together in Faith: Afro-Colombian Internally Displaced Women Singers 

and the Politics of Spirituality, Healing, and Mutual Care (O/V) 
Melba Villamizar Rodriguez – Independent Scholar 

 

Abstract / Résumé 

Singing has been a form of resistance for Afro-Colombian displaced women in the context of an 

ongoing armed conflict between guerrillas, paramilitary groups and the national army. In the 

Pacific coastal region, where most of the population is Afro-Colombian, cantadoras (women 

singers) sing for funerary rituals and religious celebrations and play a major role in cultural 

transmission. Echembeleck is a group of cantadoras who were forcefully displaced from this 

region and moved to Bogotá, where they have experienced multiple discriminations. While they 

perform traditional genres from their homelands, most of their songs are original compositions 

with lyrics about their experiences as Black displaced women and their devotion for Yoruba 

deities. Through the analysis of video examples, I will explore how the singers of Echembeleck 

have created a community of solidarity and mutual care where they express their experiences 

living in Bogotá and re-create Afro-Colombian spirituality to incorporate Yoruba deities. 

 

Biography / Biographie 

Melba Villamizar Rodriguez is a PhD candidate in Cultural Mediations at Carleton University. 

Her research interests include: Latin American music, the construction of Indigenous and Afro-

Latin American identities in the context of globalization, music and diaspora, and music and 

conflict. Her doctoral project examines music composed by Afro-Colombian internally displaced 

women as an expression of memory and political protest, while also creating a sense of 

belonging to an African diaspora. 

 

 

Germaine Tailleferre’s Double Blinds: The Case of Marchand D’Oiseaux (IP/EP) 
Christopher Moore – University of Ottawa 

 

Abstract / Résumé 

Marchand d’oiseaux was a balletic collaboration between Germaine Tailleferre and Hélène 

Perdriat first performed by the Ballets suédois in 1923. As a work designed by and featuring 

women it figures as a remarkable commentary on female identity in interwar Paris. Building on 

M.L. Roberts’ studies of French female identities, as well as foundational musicological work on 

Tailleferre and her social negotiation of gendered constraints, this paper examines the 

composer’s creative responses to cultural double binds, understood here as contradictory 

injunctions that serve to regulate female expression in the public sphere. Although Marchand 

d’oiseaux has often been noted for its “innocence” and “naivety,” I propose that its musical and 

theatrical materials are informed by a series of social, moral, aesthetic, and technical double 

binds that creatively delimit the boundaries of female agency. Ultimately, this paper offers a 
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feminist perspective that contextualizes the ballet as a challenge to patriarchal attitudes and 

traditions. 

 

Biography / Biographie 

Christopher Moore is Associate Professor of Musicology at the University of Ottawa where he 

teaches undergraduate and graduate courses in both English and French. His research specializes 

in music in France during the Third Republic. He is the co-editor (with Barbara Kelly and Philip 

Purvis respectively) of two books both published in 2018: Music Criticism in France 1918-1939: 

Authority, Advocacy, Legacy and Music & Camp. He is currently holds a SSHRC Insight Grant 

dealing with research of gender and sexuality in French interwar chanson. Forthcoming articles 

concern the responses of French critics to interwar technology, critical reactions to interwar 

French chanson, and the expression of gender and sexuality in twentieth-century French opera. 

 

 

KEYNOTE ADDRESS /  
DISCOURS LIMINAIRE 

 

 
Songs of Hope from a Mi’kmaw Community (IP/EP) 
Gordon E. Smith – Queens University 

 

Abstract / Résumé 

In this presentation I am honoured to share the story of “I Lost My Talk,” a poem by the 

Mi’kmaw poet Rita Joe, who passed away in her home community of Eskason in 2007. 

Published first in Rita Joe’s second book of poetry, Song of Eskasoni (1987), the fifteen-line 

poem, “I Lost My Talk,” is a powerful narration of institutional suffering in the residential 

school system, including the suffocation of Indigenous languages and culture, experiences that 

Rita Joe lived in the four years she spent in the Schubenacadie residential school in the 1940s. 

Coupled with the pervasive theme of loss, the poem ends with a gentle nudge towards hope and 

reconciliation. My presentation traces the impact of the poem- and that of Rita Joe – especially in 

the seven years since the publication of the federal government’s Truth and Reconciliation 

Commission (2015) into the outcomes of its enquiry into residential schools. I focus on the 

genesis of the multi-media composition based on “I Lost My Talk” commissioned by the 

National Arts Centre Orchestra in 2016. Part of a large work titled “Life Reflected,” this 

composition has received multiple performances in various locations, including in Eskasoni in 

May 2017. In addition to that performance, I consider other artistic and musical creativity 

inspired by the poem, for example, an arrangement for wind ensemble, a choral setting, and 

various educational contexts, such as song writing and language recovery initiatives by teachers 

and learners in school settings across Canada. To develop the discussion, critical frames, which 

are integral to understanding the impact of Rita Joe’s work, are referenced. These include 

questions around Indigenous identity, artistic and musical expression and Indigenous 

reconciliation, decolonization processes, appropriation issues, and diversity and inclusion 

perspectives. Importantly, this is collaborative research and I thank those who are assisting me 

with the “I Lost My Talk” project, especially Ann Joe, for whose knowledge and support I am 

truly grateful. 
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Biography/Biographie 

Gordon E. Smith received his BA, MA and PhD in musicology from the University of Toronto. 

He also holds the ARCT diploma in piano performance. In addition to serving in administrative 

roles in the Faculty of Arts and Science at Queen’s, including Vice-Dean in the Faculty of Arts 

and Science (2013-2021), Interim Dean (2016-2017), Associate Dean (2006-2012), and Director 

of the School of Music (2003-2006), Dr. Smith is an ethnomusicologist with the Dan School of 

Drama and Music. Dr. Smith’s research has focused on historic and current issues of 

representation in Canadian ethnomusicology. He was National Advisory Editor for the 7th 

edition of the New Grove Dictionary of Music and Musicians (2001), and a contributor to the 

Garland Encyclopedia of World Music: The United States and Canada (2001). Dr. Smith has 

published in national and international journals, including the Canadian University Music 

Review, World of Music, American Music, Les Cahiers de la Société québécoise de la recherché 

en musique, Ethnomusicology. and MUSICultures, of which he was recently appointed Editor. In 

addition, Dr. Smith was guest editor of Perspectives, People, and Places: Essays in Honour of 

Carl Morey, a theme issue of Intersections (Canadian Journal of Music/Revue canadienne de 

musique), published in 2015. He has also contributed book chapters, including in Aboriginal 

Music in Contemporary Canada (2012) and Music and Modernity Among First Peoples of North 

America (2018). His co-edited books include Istvan Anhalt: Pathways and Memory (2001), 

Around and About Marius Barbeau: Modelling Twentieth-Century Culture (2007), Folk Music, 

Traditional Music, Ethnomusicology: Canadian Perspectives, Past and Present (2007), Musical 

Traditions, Culture and Contexts (2010), and Térritoires musicaux mis en scène (2011). Smith’s 

current research examines music and intersectional cultural and social practices in Mi’kmaw 

communities in Cape Breton Island, specifically Eskasoni. This includes working with elders, 

families, and community leaders with a view to understanding how music serves as an agent of 

Indigenous resurgence and healing. A recent project focussed on the funeral as a site of tradition 

and modernity, and explored ways music (hymns, chanting, language drumming) are part of this 

central life ritual in the community. He is currently working on a collaborative project on the 

multi-media piece based on Mi’kmaw poet Rita Joe’s often-cited poem “I Lost My Talk.” A 

parallel collaborative project is focussed on decolonization and Indigenization in music curricula 

and programs through the establishment of a living digital archive of source materials. Dr. Smith 

was the recipient of a Distinguished Service Award from the University Council of Queen’s in 

2015, and the 2016 recipient of the Society of Composers, Authors, and Music Publishers of 

Canada (SOCAN)/MUSCAN Award of Excellence for Advancement of Research in Canadian 

Music. 
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Day 3: Thursday, June 2 / Jour 3: Jeudi, 2 Juin 

 
6A: LECTURE RECITALS: ALL ABOUT SAX /  

RÉCITALS COMMENTÉS: AU TOUR DES SAX  

 
 

Feedback Saxophone: Innovation in Analogue Augmentation (IP/EP)  
Greg Bruce – University of Toronto 

 

Abstract / Résumé 

Feedback saxophone is a novel innovation in electroacoustic performance practice and has been 

the focus of my doctoral work. Through a process of research-creation involving improvisation, 

composition, and notation, I have written three etudes for feedback saxophone that aim to 

systematize and expand its practice. The electroacoustic sounds employed in these works mirror 

those used several contemporary saxophonists, while the scores use a blend of conventional 

notation, graphic scores, as well as improvisation. The harmonic language, forms, and melodies 

draw from a broad range of traditions, including popular, avant-garde, and Eastern European folk 

musics. After the recital, I will discuss how my feedback system functions, my approach to 

notation, as well as my creative goals for each etude. I will finish the lecture with some thoughts 

on my next steps for this burgeoning research. 

 

Biography / Biographie 

Greg Bruce is saxophonist who searches for new sounds through the forgotten opportunities of 

analogue technology. His work is an amalgam of contemporary classical saxophone technique, 

improvised folk melodies, and minimalist grooves; work in which he harnesses the sonic 

potential of acoustic feedback, contact microphones, and tape media. Through these breathdriven 

machines, Greg seeks to investigate the human/machine dialectic and invoke a postdigital future 

– where technology is harnessed solely for the flourishing of humanity. In service of this vision, 

he creates music that demonstrates the expressive power of a solo wind instrument augmented by 

state of the art, lo-tech. 

 

 

New Voices for Saxophone (IP/EP)  
Tristan De Borba – Acadia University 

 

Abstract / Résumé 

This lecture-recital will feature the Canadian premiere of Olivia Shortt’s tv taught me how to 

feel, now real life has no appeal (2022) and Carmen Braden’s Do the leaves on the vine know 

they are changing colour? (2021). These pieces were composed through a project entitled New 

Saxophone Voices which paired each composer with a group of university saxophone students in 

an online collaboration and creation project throughout the fall term of 2021. This project was 

supported by a SSHRC Institutional Grant. 

This presentation will introduce these two exciting Canadian composers and discuss their new 

pedagogical pieces. It will discuss the collaborative project that inspired this music incorporating 
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student and composer perspectives. Lastly, it will propose this project as a model for future 

student-composer collaboration in the creation of new music. 

 

Biography / Biographie 

Tristan De Borba is a classical and contemporary saxophonist and conductor and is quickly 

gaining a reputation as an innovative and engaging musician. Tristan is one-half of the Strum-De 

Borba duo with fellow saxophonist Nicole Strum. Tristan has a strong interest in the music of 

our time. His recording of Derek Charke’s Wired and Wound with pianist Simon Docking can be 

found on the ECMA nominated recording “Live Wired” (Centrediscs, 2015). Tristan also 

appears as saxophone soloist on “In the Wide Awe of Wisdom” featuring the choral music of 

Paul Halley (Pelagos, 2017). Alongside pianist Mary Castello, Tristan recently released a video 

recording of Fernande Decruck’s Sonata and William Grant Still’s Romance which can be seen 

on Youtube. Tristan is Assistant Professor at Acadia University in Wolfville, Nova Scotia, 

Canada where he teaches saxophone, conducts the String Orchestra and Symphonic Band and 

teaches musicianship. 

 

 

 

6B: PAPER SESSION: RETHINKING TRADITION /  

COMMUNICATIONS: REPENSER LA TRADITION 

 

 

Rebellion in the Salsa Club: Challenging Basic Dance and Musical Structures 

Through Improvisation (IP/EP)  
Rebecca Simpson – Litke-University of Manitoba 

 

Abstract / Résumé 

Rebellion in the Salsa Club: Challenging Basic Dance and Musical Structures Through 

Improvisation Salsa music scholars have explored how, in the origins of salsa, clave-based 

traditions from older Cuban dance-music forms were developed primarily by Puerto Ricans 

living in New York in the 1960s-70s. While changing attitudes toward clave emerged as salsa 

was embraced in other countries and by younger musicians in the 1980s-90s, salsa dance 

conventions became increasingly standardized over time. Basic step patterns, principles of 

leading and following, and a repertoire of common moves coordinate partners on the dance floor 

and govern fundamental music-dance relationships, but these structures also leave space for 

individual expression and spontaneous dialogue. In this paper, I explore typical ways that 

salseros create unique styles within the constraints of dance-music conventions. I then turn to 

some of salsa’s most rebellious artists, showing how these innovative musicians and dancers use 

improvisation to challenge basic structures and (hierarchical) relationships, effectively pushing 

the boundaries of the artform into new territory. 

 

Biography / Biographie 

Rebecca Simpson-Litke is an Assistant Professor of Music Theory in the Desautels Faculty of 

Music at the University of Manitoba. She holds a Ph.D. in music theory from the University of 

British Columbia, having completed her dissertation on pitch organization in the music of Olivier 



25 

 

Messiaen. In addition to 20th-century French music, her research activities explore rhythmic 

interactions between music and dance, focusing on the Latin social dances she has taught and 

performed in her spare time for the past 20 years. Her salsa research is published in Music 

Theory Spectrum and Journal of Music Theory. 

 

 

L’incursion de la violoniste Classique dans la musique traditionelle Québécoise 

instrumentale: d’un territoire à l’autre (IP/EP)  
Aurélie Thériault Brillon – Université Laval 

 

Résumé / Abstract 

Certains musiciens bien connus ayant une formation en musique classique se sont tournés vers 

d’autres styles durant leur carrière, tels que Björk, Eddie Van Halen et Yo-Yo Ma. Leur 

formation se fait sentir à bien des niveaux, mais aucune étude scientifique approfondie ne s’est 

penchée sur cet impact. Je m’intéresse ici à cette question en observant comment ma formation 

classique de violoniste influence mon jeu lorsque j’interprète un répertoire de musique 

traditionnelle québécoise instrumentale (MTQI) et ce, grâce à une approche de recherche-

création. Que nous révèle le fait d’aborder le microcosme de la MTQI sur la formation classique 

d’une violoniste? Je me suis déterritorialisée (Deleuze/Guattari 1972) en enregistrant des pièces 

provenant du répertoire de MTQI avec des musiciens se spécialisant en musique traditionnelle. 

Puis, j’ai réalisé des entrevues ainsi que des analyses qualitatives et quantitatives des sessions 

d’enregistrement. Les conclusions tirées de cette étude se manifestent dans les différences 

marquées de l’esthétique musicale et de l’approche générale propres à chacun des styles. 

 

Biographie / Biography 

Aurélie Thériault Brillon a complété sa maîtrise en interprétation du violon à l’Université 

d’Ottawa en mai 2018, sous la supervision de Yehonatan Berick. Elle a obtenu la bourse Joseph-

Armand-Bombardier du CRSH (2016), la bourse d’études supérieures de l’Ontario (2017), la 

bourse d’excellence en recherche au doctorat de l’OICRM-ULaval (2020), le prix de l’OICRM-

ULaval pour la meilleure communication scientifique en musicologie (2020) et la bourse de la 

Fondation Sandra et Alain Bouchard (2021). Elle poursuit présentement un doctorat en 

musicologie (recherche-création) à l’Université Laval sous la direction de Sophie Stévance. Elle 

s’intéresse à l’influence d’une formation classique lorsque la violoniste aborde le microcosme de 

la musique traditionnelle québécoise. 
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Inverting the Eurocentric Approach: Reimagining the Ottoman Piece “Çeçen Kızı 

(Chechen Girl)” using Intercultural Collaboration in North America (O/V)  
Bahar Gjuka – University of Calgary 

 

 

Abstract / Résumé 

In the early 20th century, Tanburi Cemil Bey (1873-1916) –– an extraordinary multi-instrument 

performer and composer–– made several gramophone recordings of his music. Between 1905- 

1915, his recording of “Çeçen Kızı” (Chechen Girl) passed beyond the national borders and 

came to be known as a famous Ottoman piece. Even today, it is considered a signature Turkish 

tune, and the embellishment of the piece demonstrates mastery of various instruments. My 

method begins by inverting the common Eurocentric approach, where Western scholars 

passively observe Middle Eastern music-making, by introducing these practices to Western 

musicians in their usual performance spaces. Our collaborative composition creates unique 

outcomes, unlike those produced by single authors (i.e., the traditional self-isolated Western 

composer). In this paper, I discuss the utilization of this method based on my experience with a 

research-based music ensemble called “Musiki Flow.” In February 2020, with Western-trained 

local musicians from Newnan, Georgia, we explored the creative process of music making 

through a rule-based improvisational method that I derived from Turkish music called taksim. 

Collaborating musicians learned the rudiments of the Turkish makam system and its 

performative aspects and incorporated their ideas within the system. The process of creative 

engagement and exploration in these medium involved interactions between written and 

unwritten musical material along with exchanging musical ideas among performers. This 

presentation will report on the creative process of music making and the musical outcomes. 

 

Biography / Biographie 

Bahar Gjuka is currently a Ph.D. candidate at the University of Calgary Musicology department. 

She completed her bachelor’s degree as a Traditional Turkish Music Specialist and trained as a 

vocal and klasik kemençe (classical kemenche) performer. She continued her Master’s in the 

field of Folklore, with broad field research on “Turkish Folk Music in Macedonia.” Throughout 

her academic career, she worked as a music teacher and a teaching assistant. Bahar is honored to 

have been awarded many scholarships, including the Alberta Graduate Excellence Scholarship. 

She has performed in Calgary /AB, Edmonton/AB, and Georgia/ U.S., as part of TurCan 

Musicians, World Music Ensemble, Sofra Ensemble, Musiki Flow music ensembles, and 

presented papers/ lecture recitals in scholarly conferences. 
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7A: MUSIC EDUCATION ONLINE /  

ÉDUCATION MUSICALE EN LIGNE 

 

 
Music for Seniors: A Comprehensive Approach to Online Music for Seniors (O/V)  
Roxanne Prevost – University of Ottawa 

Lori Lynn Penny – Independent Scholar 

 

Abstract / Résumé 

The covid-19 pandemic has created a sense of isolation for the general population, in particular 

for more vulnerable seniors. The Music for Seniors project seeks to bridge research and 

community by providing a framework for low-income seniors to participate in music as an 

experiential activity and regain some community involvement. Drawing from Choksy’s 

adaptation of Kodály’s four-step process, our approach proposes synchronous online piano 

lessons for small groups of participants, as a means to learn music through discovery. This paper 

seeks to show preliminary work on the framework and its application, as well its implementation 

in a larger context. 

 

Biography / Biographie 

Roxane Prevost is an Associate Professor of music theory and analysis at the University of 

Ottawa. Her research interests include the analysis of contemporary music and music education 

for seniors. She has presented papers at conferences in Canada, the United States, and Europe. 

Her articles have been published in the peer-reviewed journals Australasian Canadian Studies, 

British Journal of Canadian Studies, Études canadiennes/Canadian Studies, Ex tempore, 

Intersections, Journal of Music Theory Pedagogy, and Musurgia. 

 

Lori Lynn Penny operates an independent studio in Ottawa, teaching all subjects of music theory 

at all levels. She is a long-standing member of The Royal Conservatory’s College of Theoretical 

Examiners, marking rudiments, history, harmony, and analysis examinations. She co-authored 

the Conservatory’s Celebrate Theory series, from preparatory level to level 8. Lori Lynn has a 

BMus in Elementary School Music; a DipFA in Music Education (Kodály Method); an MA in 

Music Theory; and a PhD in Education (Teaching, Learning, and Evaluation), with research in 

Music Theory Pedagogy. She is currently experimenting with an integrated, music-first approach 

to her theory teaching. 

 

Pandemic Lessons on Emotion in Music Teaching and Learning (O/V)  
Anna Ferenc – Wilfrid Laurier University 

 

Abstract / Résumé 

As we make our way through to a new post-pandemic normal, what lessons can we take from 

inequitable distribution of pandemic challenges and its toll on emotional wellbeing in 

educational contexts? To begin, we can acknowledge the clear message that emotions play a 

fundamental role in teaching and learning. Yet, with the exception of performative affect, 

emotion is mostly neglected in the process of music studies as we fix upon products of study. 

This presentation explores cultivation of emotional intelligence in the teaching and learning of 
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music. It takes as a point of departure the work of medical experts on “mindbody” responses to 

emotional pain and refers to a growing body of research on the role of emotion in teaching and 

learning to suggest that attention paid to emotion through the practice of empathy and 

mindfulness is essential to building inclusive and equitable music teaching and learning 

communities going forward 

 

Biography / Biographie 

Anna Ferenc is Associate Professor of Music Theory and Associate Dean-Internal at Wilfrid 

Laurier University. Research interests include post-tonal compositional practices of Roslavets 

and Scriabin, Ukrainian art song, and topics in teaching and learning encompassing 

metacognition, collaborative project design, learning through disciplinary practice, and strategies 

that promote learner agency in music theory instruction. She has presented at conferences in 

Canada, the United States, Europe, and Australia. Essays and articles have appeared in 

publications by Oxford University Press and Routledge, in Grove Music Online, and in journals 

such as College Music Symposium, Collected Essays on Learning and Teaching, and Engaging 

Students 

 

 

 

7B: OPERA /  

OPÉRA 

 

 

Black Opera: A Showcase of Black Opera Companies, Works, and Artists (IP/EP)  
Sophie Bisson – York University 

 

Abstract / Résumé 

The contributions of Black companies, works, and artists to specific musics have been 

marginalised or ignored from history and this is especially evident in opera; works composed, 

created, and sung by Black artists operate on the margins and are generally unknown to general 

audiences. Recent research however, shows that Black opera has always existed, and forgotten, 

previously lost, or dismissed works and artists are being (re)discovered and recognised. In this 

spirit, Canadian operatic history is revisited with an inclusive lens to highlight Black opera 

companies, works, and artists. Benefiting The Regent Park School of Music (RPSM), and under 

the auspices of a Helen Carswell research grant, this research begins the work of compiling the 

history surrounding Black opera in Canada. The presentation will focus on the narrative 

constructed out of the findings that serve as the basis for curriculum development and the 

creation of lesson plans and virtual capsules. 

 

Biography / Biographie 

Sophie Bisson is an opera singer and a doctoral candidate at York University where she is a 

graduate research associate of the Robarts Centre for Canadian Studies (RCCS). She is also the 

creator and editor of the online Encyclopedia of Canadian Opera (spring 2022). A recipient of 

the Sunnuz Sarah Taheri Graduate Award in Fine Arts and a Helen Carswell Research Grant, she 

has written numerous reviews and articles featuring Canadian musical content. Sophie’s 
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dissertation examines the representation of women in nine twenty-first century Canadian operas 

and her Helen Carswell research project revisits Canadian operatic history with an inclusive lens 

to highlight Black opera companies, works, and artists. 

 

 

The Havana Opera Company: Transnational Traveling Italian Opera in the 

Americas in Mid-Nineteenth Century (O/V)  
Miranda Tagliari Sousa – University of Pittsburgh 

 

Abstract / Résumé 

The Havana Italian Opera Company toured the Americas during the decades of 1840-50, 

signaling the presence of concrete means for operatic performances and opera-going audiences 

there. The aim of this research is to investigate this opera circuit, focusing in cities like New 

York (USA), Rio de Janeiro (BR) and Buenos Aires (AR). According to historian John Roselli 

and musicologist Matteo Paoletti, the emergence of an opera audience in the Americas is tied to 

the growth of Italian communities there, and to the perception of the genre as socially 

“elevating” by post-colonial elites who desired to culturally connect with Eurocentric models, 

creating “imagined communities” (as in B. Anderson, 1983). This study may point to a 

transnational performing circuit that had a global impact in the identitarian formation of post-

colonial nations, in their process of modernization 

 

Biography / Biographie 

Miranda Sousa is a Musicology PhD candidate at the University of Pittsburgh. Her research 

focus is on Brazilian music from the turn of the twentieth century, nationalism, modernism, and 

the relationships between music, race and gender in that period. She earned a MM from UT Rio 

Grande Valley, and a MM in Ethnomusicology from Unesp (Brazil). She has given papers at 

ANPPOM (Brazil), TMEA, LASA, UofT, SAM and AMS regional/national meetings. She 

performs regularly with the Pitt Symphony Orchestra, and recently conducted the US premiere of 

the Brazilian Series (Alberto Nepomuceno) with that group, integrating performance and 

musicological work. 
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8A:19TH-CENTURY MUSIC /  

MUSIQUE DU XIXE SIÈCLE 

 

 

Evaluating Dvořák’s “Niche” the 1892 Farewell Tour, the Dumky Piano Trio Op. 90 

and Perceptions of Dvořák as a Chamber Music Composer (O/V)   
Eva Branda – Wilfrid Laurier University 

 

Abstract / Résumé 

This paper explores Dvořák’s Czech reception as a chamber music composer – a domain that 

was identified early on as niche; indeed, most contemporary Czech critics seemed to be willing 

to acknowledge Dvořák’s skill in this area (Nejedlý, 1901; Boleška, 1912). Specifically, the 

paper will examine Dvořák’s tour of the Czech lands in 1892, ahead of his American sojourn. 

The centrepiece of the tour programme was the Dumky Piano Trio, Op. 90 (1891). Much like the 

Slavonic Dances that had kickstarted Dvořák’s career – and with the added nostalgia that comes 

from being pitched as a “farewell” to Czech audiences – the piece proved to be an ideal vehicle 

for affirmations of Dvořák’s “Czechness” and his chamber music prowess. Using the Dumky 

Trio as a case study, this paper seeks to tease out broader chamber music discourses and to 

understand why, relative to other genres, Dvořák’s reception in this area was comparatively 

uncontroversial 

 

Biography / Biographie 

Eva Branda holds a Ph.D. in musicology from the University of Toronto and teaches at Wilfrid 

Laurier University. With special attention to Dvořák, her research focuses primarily on reception 

issues in the late nineteenth century. Dr. Branda’s work has appeared in the Journal of the Royal 

Musical Association and in Music & Letters. She also has forthcoming articles in the Cambridge 

Opera Journal and Nineteenth-Century Music Review, and she will be contributing a chapter on 

the Czech symphonic tradition to the book A History of Music in the Czech Lands, to be 

published by Cambridge University Press in 2024. 

 

 

Poison or Salve? Music and Melancholy in Robert Schumann’s “Aus den 

Hebräischen Gesängeng” (O/V)  
Jamie Meyers-Riczu – University of Alberta 

 

Abstract / Résumé 

Robert Schumann’s “Aus den Hebräischen Gesängen” from his song cycle Myrthen (Op. 25) is a 

study in ambiguity. In his lied, Schumann asks whether music acts as a healing agent or a source 

of melancholy. The text draws from Lord Byron’s lyric “My Soul is Dark,” a poetic retelling of 

king Saul’s melancholy madness. In this paper, I will examine the ways Schumann amplifies the 

ambiguities and ironies of the text through a series of harmonic shifts, false cadences, and 

unresolved tensions. My musico-literary interpretation draws from Michel Foucault’s The 

History of Madness (2006), particularly the idea that melancholy manifests as a non-rational 

expression of subjective. Schumann portrays Saul’s relationship to music as a tension between a 
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poison and an antidote. In the end, Schumann’s musical treatment of the text concludes with yet 

another question: does Saul want to be healed? 

 

Biography / Biographie 

Jamie Meyers-Riczu is a lecturer, researcher, and photographer currently based in Edmonton, 

Alberta. She competed her PhD in Musicology from the University of Alberta in 2021. Her 

primary research examines expressions of heroic masculinities and creative genius in Franz 

Liszt’s symphonic poems. Additional research interests focus on music and music-making in 

Canada, including work on female arts patronage in early Edmonton and landscape as a marker 

of Canadian identity. Her paper “Nature and the Construction of National Identity in Jean 

Coulthard’s ‘The Pines of Emily Carr’” won a SOCAN Foundation/MusCan Award for Writings 

on Canadian Music. Jamie serves as a sessional lecturer at the University of Alberta, University 

of Lethbridge, and Concordia University of Edmonton. She is currently the English-language 

reviews editor for Intersections. 

Franck’s Early Compositions: What We Can Learn from Childhood Works (IP/EP)  
Jon-Tomas Godin – Brandon University 

 

Abstract / Résumé 

César Franck composed several virtuoso works from a young age which he then performed. This 

paper examines some of Franck’s earliest compositions for piano solo or piano and orchestra in 

order to tease out what can be learned from a close analysis of this type of repertoire. A close 

analysis of harmonic, melodic, rhythmic, and formal features viewed through the twin lenses of 

influence and virtuosity moves beyond the apparent simplicity of the musical surface to reveal 

shrewd compositional choices. They reveal the composer’s fresh, unvarnished views on music—

a fitting tribute for the bicentennial anniversary of his birth. 

 

Biography / Biographie 

Jon-Tomas Godin is Associate Professor of Music Theory at Brandon University. His research 

interests range from form in early Romantic music to César Franck. He has presented at 

conferences in Canada, the US, and Europe, and published book chapters on the relationship 

between sonata form and philosophy and on Vincent d’Indy. He is also active in the academic 

union movement in Canada. 
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8B: MUSIC & MEDIA /  

MUSIQUE ET MÉDIAS 

 

 

Lost in Transcription? Captioning Music and Sound in Streaming Television 

(IP/EP)  
James Deaville  – Carleton University 

 

Abstract / Résumé 

In 2012 Netflix agreed that captions “will be available on 100% of …streaming content” (Netflix 

2012). Hence D/deaf and hard-of-hearing audiences can enjoy Netflix programming, which 

transcribes “all spoken dialogue.” For other soundtrack elements, however, captions should only 

“contain descriptors, identifying important non-dialogue sounds” (Netflix 2014). Thus the 

company’s free-lance captioners now must determine the “importance” and nature of sound 

effects and music, which results in inconsistent and inaccurate “descriptors” (Zdenek 2010). This 

paper studies music captioning in television by focusing on Netflix Originals, whose guidelines 

give captioners considerable latitude in describing sound events. Examining closed captioning in 

episodes for the series Stranger Things and Squid Game reveals the problematic variability in 

describing music (Zdenek 2015), as supported by interviews with industry professionals and gig-

economy workers (Fresno et al 2020). The paper argues for greater attention and uniformity in 

music/sound captioning, which will enhance the screen experiences of diverse audiences. 

 

Biography / Biographie 

Dr. James Deaville teaches Music at Carleton University. He edited Music in Television 

(Routledge, 2010) and co-edited with Christina Baade Music and the Broadcast Experience 

(Oxford, 2016). Regarding television music he has articles in American Music (2019), Journal of 

Sonic Studies (2012), and Echo (2005) and chapters in Routledge books on Twin Peaks (2021) 

and Star Trek (2022), in collections Music in the Post-9/11 World (2007), Music, Politics, and 

Violence (2012), and Oxford Handbook of Music and Advertising (co-edited with Ron Rodman 

and Siu-Lan Tan, 2021), and is currently co-editing the Oxford Handbook of Music and 

Television (2023). 

 

 

Evoking the Past: Tensions between Historical and Gameplay Functions in 

Assassin’s Creed (IP/EP)  
Stephanie Lind – Queen’s University 

 

Abstract / Résumé 

In Unlimited Replays, William Gibbons identifies that game designers “find a sweet spot 

between, on the one hand, conforming slavishly to historical fact and, on the other, alienating 

players by stretching reality too far”.1 Such practice is common in historical games, creating new 

intertextual frames of reference that are brought forward into players’ future gaming experiences. 

The Assassin’s Creed series is one example, with its music creating authenticity based on the 

expected gaming experience, not the historical reality being emulated. This compromise is 

navigated in a few ways, mirroring narrative developments that minimize the time-shift plotline 
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in favour of a more immersive historical environment. Despite this shift, the resultant music is 

not historically-replicative, instead forming a composite soundscape that evokes the typical 

sounds of action games. This paper will explore the tension between historical and gameplay 

authenticity through a scene analysis that blends music analysis with visual and narrative 

elements. 

 

Biography / Biographie 

Currently an Associate Professor at the Dan School of Drama and Music, Queen’s University, 

Stephanie Lind’s research areas include Canadian music and the music of video games. She has 

presented work in ludomusicology at the North American Conference for Video Games and the 

Society for Music Theory, and recent written scholarship includes guest-editing an issue of The 

Soundtrack on musical disruption in video games, a book chapter in Music Video Games: 

Performance, Politics, and Play, and an upcoming monograph on Authenticity in Video Game 

Music through Lexington Press (forthcoming spring/summer 2022). 

 

 

Strashno, no (Scary, but): How IC3PEAK and Shortparis Express Anti-Putinism in 

their Music (O/V)  
Sasha Drozzina – Purdue University Fort Wayne 

 

Abstract / Résumé 

Russian instrumental experimental groups, IC3PEAK and Shortparis are vocal critics of the 

Russian government. This paper examines how Shortparis navigate the current political climate 

through examination of their song texts, videos, and performances. Shortparis rely on 

conglomeration of brutal visuals in their videos, while avoiding naming specifics, as in videos 

for Govorit Moskva (“Moscow Speaks”) and Dvadcat’ (“Twenty”). Their music resonates and 

videos quickly gather millions of views on YouTube. In December of 2021, Shortparis 

performed their song, Strashno (“Scared”) in a club near the Kremlin. The band explains that the 

recurring word strashno reflects the lingering feeling of fear living in Russia. The accompanying 

video refers to the terrorist attacks at the Beslan school siege in 2004 and the Kerch Polytechnic 

College massacre in 2018. But at the concert, the lead singer, Nikolai Komyagin comically yells 

out food menu prices and “How much?” instead of the original text. 

 

Biography / Biographie 

Sasha Drozzina is Lecturer in Music Theory and coordinator of music theory and aural 

perception programs at Purdue University Fort Wayne. Sasha received her PhD in Music Theory 

from Louisiana State University and her MA in Music Theory from the University of Toronto. 

Sasha has presented her research on Russian music topics at the Canadian University Music 

Society Annual Conference, Society for Music Theory, and others. Most recently, Sasha 

published an article, “IC3PEAK Whispers and Screams po-Russki (in Russian) of Cultural 

Downfalls in Russia Today” in the first issue of “Music and Protest/Demonstration” in Music & 

Politics in the Moment. 
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9A: PEDAGOGICAL PRACTICES /  

PRATIQUES PÉDAGOGIQUES 

 

Storying Methodology as Practice Towards Decolonizing Instrumental Music 

Education (O/V)  
Katie Tremblay  – Trent University 

 

Abstract / Résumé 

This paper aims to demonstrate how Storying methodology can be used as a pedagogical 

approach to decolonize instrumental music education. It seeks to answer the question: how are 

we committed to respecting ourselves and each other by teaching music through a Storying 

approach? Storying methodology, which focuses on the relationship between participants to 

make meaning of lived experiences, might help us better understand our roles in the larger 

musical community. It asks, when do we need to step back and recognize that it’s not our 

moment? When and how can we amplify other’s voices? And when should we speak up and 

share our stories in support of others? This paper posits that by highlighting our own stories in 

relation to others, just as we contribute our own parts in relation to others in the ensemble, we 

can use music as practice for understanding and engaging in decolonization. 

 

Biography / Biographie 

Dr. Katie Tremblay is an Assistant Professor at Trent University in the School of Education on 

the traditional territory of the Michi Saggi Anishinaabe in Nogojiwanong (Peterborough) 

Ontario. She teaches in the Indigenous Bachelor of Education Program, focusing on her research 

areas of arts education, Indigenous education, and curriculum and pedagogy. Katie is currently 

the director of the Trent Arts Research Group which focuses on interdisciplinary arts research 

and scholarship. She has experience as an elementary music teacher and completed her PhD at 

UofT/OISE. Katie performs with the All Our Relations Métis Women’s Drum Circle and 

community instrumental ensembles. 

 

 
Sankofa Songs: African Nova Scotian Song Repertoire and Aural Skills Pedagogy 

(IP/EP) 
Peter Fielding – Kennesaw State University 

 

Abstract / Résumé 

Sankofa Songs: African Nova Scotian Song Repertoire and Aural Skills Pedagogy – The historic 

song repertoire of African Nova Scotian communities serves as fertile opportunities to broaden 

the music traditions disseminated aural skills instruction. Building on the song collection work of 

Arthur Fauset (1925, 1931), Helen Creighton (1932, etc.), and Frances Henry (1975), previously 

published transcriptions allude to the merits of the repertoire to augment contemporary aural 

skills resources and instruction. The Nova Scotia Archives contains field recordings of African 

Nova Scotian songs that warrant a deeper exploration. This presentation will survey historic 

Afro-Nova Scotian song repertoire in print and share newly encoded transcriptions of field 

recordings, considering the pedagogical opportunities using these song resources in aural skills 

instruction. Songs presented will be shown for alignment within contemporary aural skills 
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curricula espoused by the likes of Gary Karpinski’s Anthology for Sight Singing and Roger W. 

Ottman/Nancy Rogers Music for Sight Singing. 

 

Biography / Biographie 

Peter G. Fielding serves as Associate Dean for Kennesaw State University’s College of the Arts 

and Associate Professor of Music for the Dr. Bobbie Bailey School of Music. His instructional 

career spans Mahidol University College of Music, Oberlin Conservatory of Music, the 

University of Massachusetts Amherst, the Frost School of Music at the University of Miami, the 

University of Missouri-Columbia School of Music, and the Music Branch of the Canadian 

Armed Forces. Peter was valedictorian for Mount Saint Vincent University’s Faculty of 

Education Convocation and was inducted in Pi Kappa Lambda, Beta Beta chapter at the 

University of Miami. 

 

 

 

9B: FOLK MUSIC INFLUENCES /  

INFLUENCES FOLKLORIQUES 

 
Luigi Nono’s Ideological Perspective on Mao Zedong through Per Bastiana: Tai-

Yang Cheng (OV) 
Hei-Yeung (John) Lai – University of British Columbia 

 

Abstract / Résumé 

Luigi Nono engaged with different political subjects in his compositions during the 1960s. In Per 

Bastiana: Tai-Yang Cheng (1967), Nono incorporates the Chinese folk tune “The East is Red”—

the de facto national anthem of the People’s Republic of China that then hailed the supremacy of 

Mao Zedong during the Cultural Revolution. This paper examines Nono’s ideological 

perspective on Mao through the vast arrays that Per Bastiana exemplifies both musically and 

politically. I contend that Nono’s view on Mao parallels his ideological belief and artistic 

activities. 

This paper comprises three parts. I first examine the compositional strategies in Per Bastiana, 

such as the structural significance of the melodic quotation. Next, I wrestle with the notions 

central to Nono, Mao, and Antonio Gramsci’s ideologies to evaluate their connection. The final 

section traces Nono’s shifting attitude towards Mao, which could draw a parallel to the changing 

political environment at that time. 

 

Biography / Biographie 

Hei-Yeung (John) Lai is a PhD candidate in music theory at the University of British Columbia. 

His research focuses on analyzing twentieth- and twenty-first-century music, especially those 

that employ borrowing techniques. His other research interests include contemporary East-Asian 

art music, world music analysis, rhythm and meter, and musical form. He has presented papers 

on these topics at both national and regional conferences, including the annual meeting of the 

Society for Music Theory (2019 and 2021) and the European Music Analysis Conference (2017). 
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Music and the Poetry of Lawson Fusao Inada (O/V)  
Greg Steinke – Independent Scholar  

 

Abstract / Résumé 

Music and the Poetry of Lawson Fusao Inada A presentation on an array of musical 

compositions completed that utilize the poetry of Lawson Fusao Inada* and reflect the poet’s 

(and the composer’s) perceptions of the Japanese Internment Camp experience. Presenter will 

share some thoughts and ideas about composing the work and working/interacting with the 

poetry with short excerpts from several works. The presentation will touch upon these completed 

works that have utilized Japanese folk music and/or Lawson’s poetry: A JAPANESE FOLK 

SUITE (1992; 2001) for Reciter and Flute/Alto Flute or Oboe , CONCENTRATED IMAGES 

(1991–92), for Poet, Performer and Slides, LET US TAKE WHAT WE CAN FOR THE 

OCCASION (2002) for Reciter, Flute/Piccolo, Contrabass and Piano, CROSS CURRENTS 

(2004) for Reciter and Chamber Ensemble, and TO GET TO FRESNO (2004) for Voice, 

Clarinet (or Flute) and Piano. The discussion will include a review of how I approached and 

utilized Lawson’s poetry in an art music context. As time permits, possible strategies will be 

included about utilizing music and poetic works in interdisciplinary courses or with students who 

might wish to work on projects incorporating these or similar materials. 

 

Biography / Biographie 

Greg A Steinke (1942 – ) is Former Chair, Departments of Art and Music, (The Joseph Naumes 

Endowed Chair in Music), also Associate Dean of Undergraduate Studies, Marylhurst 

University, Marylhurst, Oregon (retired, 6/15/01); Associate Director, Ernest Bloch Music 

Festival (‘93–97) and Director, Composers Symposium (‘90–97) (Newport, OR); Holds B.M. 

degree, Oberlin Conservatory, M.M. degree, Michigan State University, M.F.A. degree The 

University of Iowa, and Ph.D. from Michigan State University. Publications: on new oboe 

literature and music composition; revisions to Paul Harder Harmonic Materials in Tonal Music, 

6th-10th Ed., Basic Materials in Music Theory, 7th-13th Ed., Bridge to Twentieth-Century 

Music, Rev. Ed., Pearson, and with H Owen Reed the Harder-Reed Basic Contrapuntal 

Techniques, Warner Bros. Pub.; and article, “Music for Dance: An Overview” in The Dance Has 

Many Faces, 3rd Ed., Ed. by Walter Sorell, a cappella books. Served as National Chairman of the 

Society of Composers, Inc. (‘88–97) and currently national President of NACUSA (‘12–19); 

Board Member of NACUSA Cascadia. Composer of chamber and symphonic music with 

published/recorded works and performances across the US and internationally, speaker on 

interdisciplinary arts and oboe soloist specializing in contemporary music. Composition honors: 

winner – ’15 of 10th NACUSA Texas Composition Competition for my TIP TOP TAP 

BALLROOM BONANZA ver. for Flute and Contrabass; Honorable Mention Flute New Music 

Consortium 2015 Composition Contest forIN MEMORIAM SACAJAWEA for Flute Quartet; 

Honorable Mention from Cortona Prize 2016 for From ARGART for Soprano and Piano (‘16); 

Semi – Finalist in International Composition Competition “Maurice Ravel” Cat. B (’15), Cat. C 

(’16); INQUIETUDE for Solo Flute selected for RMN Classical CD (London), (’16). Recent 

commissions from the Delgani Quartet of Eugene, Or (From SONGS OF THE FIRE CIRCLES); 

Prof. Paul Reilly, guitarist of Ball State University (RANDOM BLACKOUTS IV for Tenor and 

Guitar) and Dr. Andrew White, baritone of University of Nebraska, Kearney (A WHITMAN 

“SAMPLER” for Baritone and Piano). 


